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A Linguist Looks at Tolkien's Elvish
Thomas S. Donahue
[ E d i t o r 's  n o te :  - p r e s e n te d  h e re  a r e  a l i n ­
g u i s t i c  a r t i c l e  fo l lo w e d  by comments by M yth- 
l o r e  ' s P h i lo lo g y  E d i t o r ;  th e s e  a r e  fo llo w e d  
by a r e p ly  by th e  w r i t e r  o f  th e  a r t i c l e ,  and 
a r e j o i n d e r  by th e  P h i lo lo g y  E d i t o r .  In  
o r d e r  to  c l a r i f y  th e  p o in t s  made in  th e  i n i ­
t i a l  com m ents, th e  num bers o f  th e  p o in t s  made 
a r e  i n d i c a t e d  in  th e  m arg in  o f  th e  a r t i c l e .  
M y th lo re  hopes by p r e s e n t in g  t h i s  l i n g u i s t i c  
c o n tr o v e r s y  th e  r e a d e r s  w i l l  be b e t t e r  i n ­
form ed o f th e  s e v e r a l  i s s u e s  and a p p ro a c h e s  
p r e s e n te d .  - - G .  G .  ]
Once upon a tim e  . . .  l i n g u i s t s  had a 
p a r t i c u l a r  m is s io n  a s  members o f  E n g l is h  
l i t e r a t u r e  d e p a r tm e n ts .  We w ere a sk ed  to  
t e l l  w hat was so  good a b o u t B eo w u lf, and how 
d e e p ly  does one have to  g e t  i n t o  i t ?  We w ere 
a sk ed  to  expand upon such  o u tra g e o u s  p r o p o s i ­
t i o n s  a s  The L anguage o f  C haucer i s  E a s ie r  to  
U n d e rs ta n d  th a n  t h a t  o f  S h a k e s p e a re . We were 
ask ed  to  t e l l  why th e  R ev ea led  T ru th  ab o u t 
S ta n d a rd  E n g lis h  i s  v i s i b l e  o n ly  to  th e  Few, 
w h ile  th e  Many a r e  k e p t  in  b e n ig h te d  ig n o ­
r a n c e .  Of l a t e ,  p e o p le  e i t h e r  a r e  t i r e d  o f 
h e a r in g  our an sw e rs  a b o u t d i a l e c t s  and a b o u t 
how i n t e l l e c t u a l l y  r ig o r o u s  n o n - s ta n d a rd  
E n g l is h  i s ,  o r  th e y  a r e  u n w il l in g  to  a sk  us 
any more q u e s t io n s .  W hatever th e  c a s e ,  i t  i s  
a c e r t a i n  s ig n  o f  th e  t im e s  t h a t  l i t e r a t u r e  
s p e c i a l i s t s  now p r e f e r  to  h e a r  a b o u t :  E l­
v i s h .
In  T o lk i e n 's  schem e o f t h i n g s ,  e lv e s  a r e  
th e  f i r s t b o r n  o f  a l l  h u m a n -lik e  c r e a t u r e s  on 
E a r th ;  th e y  a r e  b e a u t i f u l  and im m o rta l , and 
a s  tim e  p a s s e s  th e y  become q u i t e  w o r ld -w e a ry , 
and th e y  a r e  p la g u e d  b y  a c o ld  m e la n c h o ly . 
Human b e in g s ,  th e  s e c o n d -b o rn , a r e  v e n a l and 
s u g g e s t i b l e ,  b u t to g e th e r  w ith  t h e i r  c u r i o s i ­
ty  and c r e d u lo u s n e s s ,  th e y  have th e  g i f t  o f 
M o r t a l i t y .  H o b b its ,  who come on th e  sc e n e  
l a t e r ,  a re  a sm a ll  p e o p le  who seem to  have 
th e  g i f t  o f  s t a y in g  e t e r n a l l y  s im p le .
B e fo re  we b e g in ,  l e t  me say  q u i t e  c a u -  
1 t i o u s l y  t h a t  i t  i s  p o s s ib le  to  im p e r i l  th e  
b a s ic  Charm o f a work o f f a n ta s y  by lo o k in g  
a t  any p a r t  o f  i t  to o  s e v e r ly  and i n t e n t l y ,  
and to  damage th e  a p p e a l o f such  . l i t e r a t u r e  
by a p p ro a c h in g  i t  w ith  g ro s s  s e r io u s n e s s .
So, s in c e  i t  r e a l l y  won’ t  h u r t  anybody , 
l e t ' s  do j u s t  t h a t .
 A hard  lo o k  a t  T o lk i e n 's  m y th ic  m a t te r  
in  The S i l m a r i l l j o n  and The Lord o f  th e  R ings 
r e v e a l s  h i s  .p en c h a n t f o r  p la y in g  t r i c k s  and. 
m aking jo k e s  w ith  etym ology  and th e  p r i n c i ­
p le s  o f  w o rd - fo rm a tio n . We a r e  g iv e n  to  
u n d e rs ta n d  t h a t  Q uenya, th e  p r o to - la n g u a g e  o f 
a l l  th o s e  spoken in  M id d le - e a r th  and th e  
e a r l i e s t  s o u rc e  "of W e stro n , th e  common Lan­
guage from  w hich T o lk ie n  " t r a n s l a t e d "  h i s  
t a l e s ,  a ro s e  f i r s t  when th e  e lv e s  s t a r t e d  to  
sp eak  and had th e  c o l l e c t i v e  name o f  Q u en d i. 
T o lk i e n 's  p le a s a n t r y  in  t h i s  word may re v o lv e
a ro u n d  th e  f a c t  t h a t  i t  may s h a re  and IE r o o t  
form  ( * gwen) t h a t  r e f e r s  n o t  t o  sp e e c h  o r  2 
s p e a k in g , b u t to  women (a  m ild  to  sa u c y  s e x ­
i s t  j o k e ? ) ;  w ith  a l i t t l e  s t r a i n ,  one can 
a l s o  s e e  t h a t  i t s  en d in g  i s  an anagram  o f th e  
M idd le  E n g l is h  p r e s e n t  p a r t i c i p l e .  The e a r ly  
word f o r  "men" i s  A ta n i- -w h ic h  a p p e a rs  to  be 
th e  same word a s  Adam, b u t w ith  d e v o ic in g ,  a 
n a s a l  s u b s t i t u t i o n ,  and an " i "  p l u r a l .  T o l­
k ie n  l i k e s  to  have a b i t  o f  fu n  m aking up 
f a m i l i a r - s o u n d in g  w ords th ro u g h  s u b s t i t u t i n g  
so unds from  w i th in  th e  same sound c l a s s ,  o r 
from  a d ja c e n t  p o in t s  o f a r t i c u l a t i o n — much a s  
i f  wo w ere to  have in  mind th e  i n v i t a t i o n  
"H ere! You wanna have a good tim e ?  Have a 
sm oke!" b u t to  g iv e  i t  i n s t e a d  th e  a r t i c u l a ­
t i o n ,  "Y ir !  Hanna yap a goof dim e? Yafa 
fmoke ! " 1
As th e  tim e  p a s s e s  in  th e  f i r s t  a g e , th e  
e lv e s  a r e  a sk ed  to  m ig ra te  a c r o s s  M id d le -  
e a r th  to  th e  la n d  o f  th e  Gods so t h a t  t h e i r  
c r e a t o r  and h i s  a s s i s t a n t s  can  have a good 
lo o k  a t  them . Along th e  way one g ro u p  o f 
e lv e s  i s  d e ta in e d  w h ile  i t s  l e a d e r  h a s  a lo n g  
ro m a n tic  d a l l i a n c e ,  w ith  t h e  r e s u l t  t h a t  t h i s  
g roup  comes in  tim e  to  sp eak  a m o d if ie d  l a n ­
guage c a l l e d  S in d a r in .  A lthough  T o lk i e n 's  
announced  th e o ry  o f  la n g u a g e  change in  The 
Lord o f  th e  R ings i s  t h a t  in  tim e  w ords te n d  
to . g e t  "worn down" ( s e e  The R e tu rn  o f th e  
K in g , p . 5 2 0 ) , th e  a c t u a l  c o m p le x ity  o f  th e  
r e l a t i o n s h i p s  betw een  P r o to - E ld a r in  and Quen­
ya and S in d a r in  shows t h a t  he s p e n t  a l o t  o f  
tim e  and e f f o r t  i n  w ork ing  o u t h i s  im a g in a ry  
la n g u a g e s .  In  an a p p e n d ix  to  The S ilm a -  
r i l l i o n , C h r is to p h e r  T o lk ie n  h as  s u p p l ie d  a 
s u b s t a n t i a l  c o l l e c t i o n  from  th e  E lv is h  v o ca ­
b u la r y ,  and I l i s t  th e  fo l lo w in g  a s  ex am p le s ; 
th e  s u g g e s te d  d e r i v a t i o n a l  r u l e s  a r e  my own.
(3 )  P r o to - E ld a r in  (PE) k a l  ( " s h in e " )  becom es 3 
a lk a r  ( " g l o r y " )  in  Quenya and a g la r  ( " g lo r y " )  
in  S in d a r in .
P .E . k a l
Quenya
1. I n s e r t  " a l "  
p r e f i x :  a l k a l
S in d a r in
1. I n s e r t  " a l "  p r e f i x :  
a l k a l
2 . M e ta th e s iz e  "1" and 
and " k " :  a k l a l
2 . F in a l  "1" becomes 
" r " :  a lk a r
3 . "k" v o ic e s  to  "g " : 
a g l a l
4 . F in a l  "1" becomes 
" r " ;  a g la r
(4 a )  PE ndu ("dow n") becomes andune ( " w e s t" )  
in  Quenya and annun ( " w e s t” ) in  S in d a r in .
P .E . ndu
Quenya S in d a r in
1. I n i t i a l -  "n" 
d ro p s :  du
1. "d" d ro p s :  nu
2.  I n s e r t  "an "  
p r e f i x :  andu
2 . I n s e r t  "an "  p r e f i x :  
annu
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3 . I n s e r t  "n e"  
s u f f i x :  andune
3 . I n s e r t  "n e"  s u f f i x :  
annune
4 . F in a l  " e "  d ro p s :  
annun
(4 b )  PE ndor ( " d r y  la n d " )  becom es do r 
( " l a n d " )  in  Quenya and en n o r ( " m id d le  
e a r t h " )  in  S in d a r in .
P .E . n do r
Quenya S in d a r in
1. I n i t i a l  "n "  
d r o p s :  dor
1 . " d " d ro p s :  n o r
2 . I n s e r t  "en "
p r e f i x :  en n o r
N o tic e  in  (4 a )  t h a t  we have a k in d  o f 
c o n so n a n t c l u s t e r  r e d u c t io n  su ch  t h a t  th e  
f i r s t  member o f  th e  c l u s t e r  i s  r e t a i n e d  in  
S in d a r i n ,  w h ile  th e  seco n d  member o f  th e  
c l u s t e r  i s  r e t a i n e d  in  Q uenya. But c o n t r a s t  
ex am p les  (5 )  and ( 6 ) ,  w here th e  f i r s t  member 
o f  th e  c l u s t e r  g o es to  Q uenya, and th e  seco n d  
to  S in d a r in .
(5 )  PE mbando ( " p r i s o n " )  becom es mandos 
( " p r i s o n " )  in  Quenya and bando ( " p r i s o n " )  in  
S i n d a r i n .
P .E . mbando
Quenya S in d a r in
1. D e le te  " b " :  mando
2 . Add " s "  s u f f i x :  
mandos
1. D e le te  "m": bando
(6 )  PE n e o l  ( " l o r e " )  becom es n o le  in  Quenya 
and g 3 l  ( " s o r c e r y " )  in  S i n d a r i n .
P.E. ngol/  i^ g o l /
Quenya S in d a r in
1 . "g "  d r o p s ,  le a v in g  
th e  v e l a r  / t ) /  : / n o l /
1 . The a l v e o l a r  / n /  
d r o p s :  go l
2 . The v e l a r  / tj/  
becom es th e
2 . " o "  c h a n g e s  to  "u" 
g u l
a l v e o l a r  / n / :  n o l 
3 . Add th e  " e "  s u f f i x :  
n o le
We l e a r n  in  T o l k i e n 's  b io g ra p h y  t h a t  
m aking up la n g u a g e s  and im a g in a ry  d e r i v a t i o n s  
was h i s  f a v o r i t e  hobby b e f o r e  h i s  f i f t e e n t h  
y e a r . 2 In  much o f t h i s ,  h o w ev e r, t h e r e  em er­
g es  a s p i r i t  o f  p l a y f u l n e s s .  C o n s id e r  th e  
f o l lo w in g  E lv is h  w ords ( f o r  w hich T o lk ie n  
a p p a r e n t ly  s u g g e s ts  no P r o to - f o r m s ) ,  and 
n o t i c e  j u s t  how s o p h i s t i c a t e d  h i s  w o rd p lay  
r e a l l y  i s :
4 (7 )  C o n t r a s t  Quenya fo rm en  w ith  S in d a r in  fo rn
(b o th  mean " n o r t h " ) :  one w ould d e r iv e  th e
S in d a r in  fo rm s from  th e  Quenya v e r s io n  by 
r e s o r t i n g  to  th e  r u l e s  f o r  th e  l e v e l l i n g  o f 
i n f l e c t i o n s  in  l a t e  Old E n g l i s h .
5 (8 )  N o tic e  th e  fo l lo w in g  r u l e  s e q u e n c e s  f o r  
fo l lo w in g  a r e c o n s t r u c t e d  PE form  *a l t a  
( " t r e e " )  i n t o  a ld a  ( " t r e e " )  in  Quenya and 
g a la d h  ( " t r e e " )  in  S i n d a r i n .
Quenya S in d a r in
1 . " t "  v o ic e s  to  
" d " :  a ld a
1 . " t "  becom es th e
v o i c e l e s s  c o n t in u a n t  
" t h " :  a l t h a
2 . M e ta th e s iz e  th e  f i n a l  
so u n d s : a l a t h
3 . V oice th e  f i n a l  
c o n s o n a n t :  a la d h
4 . I n s e r t  i n i t i a l  " g " :  
g a la d h
The in fo rm e d  and t i c k l e d  o b s e r v e r  w i l l  se e  
t h a t  r u l e s  one and t h r e e  in  th e  S in d a r in  
d e r iv a t io n ,  e x e m p lify  G rim m 's and V e r n e r 's  
la w s , r e s p e c t i v e l y .  A s i m i l a r  se q u e n c e  may 
be n o t ic e d  in  Quena n o ld o  ( " t h e  w is e " )  and 
S in d a r in  g o lo d h  ( " t h e  w i s e " ) .  F u r t h e r ,  w ith  
th e  Quenya a z e  ( " s u n l i g h t " ) ,  we se e  a r e p r i s e  
o f t h a t  p o r t i o n  o f  V e r n e r 's  law  w hich d e ­
s c r i b e s  th e  d e r i v a t i o n  o f  "w as" a s  opposed  to  
"w ere"  in  Modern E n g l is h  ( t h i s  i s  o f  c o u rs e  
an i n - j o k e  a l l u s i o n , and no s t r i c t  d e r i v a t i o n  
a t  a l l ) .  T h is  i s  b u t th e  b r i e f e s t  p o s s ib l e  
sam ple  from  a v a s t  v o c a b u la ry  in  th e  - E lv is h  
la n g u a g e s ;  d e s p i t e ,  o r  in  a d d i t i o n  t o ,  th e  
p r e v a i l i n g  s e n s e  o f  f u n ,  we m ust acknow ledge  
t h a t  th e  s c a l e  and th e  c o n s i s t e n c y  o f t h i s  
c r e a t i o n  command o u r r e s p e c t .
Some c r i t i c s  o f  T o l k i e n 's  w ork , r e f u s in g  
to  b e l i e v e  t h a t  t h i s  v o c a b u la ry  c o u ld  be made 
up o u t o f  s h e e r ,  im p u ls iv e ,  and h i g h - s p i r i t e d  
d r o l l e r y ,  have  so u g h t W elsh o r  F in n is h  s o u r ­
c e s  f o r  th e  E lv is h  w o rd s; one w ro te  c o n f i ­
d e n t ly  t h a t  in d e e d  th e  T o lk ie n  S o c ie ty  o f 
A m erica v o u ch es  f o r  "many d i r e c t  re s e m b la n c e s  
to  W elsh" 3 . The c r i t i c  had q u i t e  a p p a r e n t ly  
n o t s p e n t  any tim e  w ith  r e f e r e n c e  s o u r c e s ,  so 
I d id  t h a t  v e ry  t h i n g — w ith  th e  fo l lo w in g  
r e s u l t s .  A few w ords w hich o c c u r  b o th  in  
Quenya ("Q ") and W elsh ("W ") ( o r  S in d a r in ,  
g iv e n  a s  "S " )  a r e  g lo s s e d  in  i te m s  9 -1 4 ; 
s i m i l a r i t i e s  b e tw een  Quenya and F in n is h  ( " F " )  
a r e  l i s t e d  in  1 5 -1 9 :
Q W
(9 )  a l c a r " g lo r y " " r e i n d e e r "
(1 0 )  amhar "w o rld " " g re e n sw a rd "
(1 1 )  a n a r " s u n " " u n c u l t i v a t e d "
(1 2 )  c e r t a " ru n e " " c a r t "
(1 3 )  c o r " c i r c l e " "d w a rf"
S W
(1 4 ) ang " i r o n " "sm oke"
Q F
( 1 5 ) a l c a r "  g 1 c r  y " a n k a  r " s t r i c t "
(1 6 ) E r u  • " G o d " e r  o " s e p a r a t i o n "
( 1 7 ) i s i  1 " m o o n " i s i l t a " f r o m  t h e
f a t h e r s "
( 1 8 ) l a m b e " t o n g u e " l a m a " t o  b e  d u l l "
( 1 9 ) r a m a w r o n g r e m u " n o i s e "
We s e e ,  o f c o u r s e ,  t h a t  some o f  th e  w ords a r e  6 
W elsh o r n e a r - F i n n i s h ;  th e y  j u s t  have w h o lly  
d i s s i m i l a r  and u n r e l a t e d  m ean ings in  E lv i s h .  
(N o te : f o r  th o s e  who a r e  i t c h i n g  to  a s k ,  I
m ust say  t h a t  none o f  th e  w ords in  an e x te n ­
s iv e  sam p le  i s  I r i s h  a t  a l l . )  P l a i n l y ,  what 
we se e  h e re  i s  th e  p r a c t i c a l  jo k in g  s id e  o f
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T o l k i e n 's  s c h o l a r l y  hum or: he j u s t  knew t h a t
someday someone would spend  a r e a l  n e rd  o f an 
a f te r n o o n  w ith  C e l t i c  and F in n is h  d i c t i o n ­
a r i e s ,  p ro v in g  n o th in g  .
O th e r c lu e s  a s  to  w hat i s  g o in g  on in  
E lv is h  s u r f a c e  when we lo o k  a t  T o l k i e n 's  
o th e r  p r a c t i c e s  in  w o rd - fo rm a tio n  e ls e w h e re  
in  The Lord o f  th e  R in g s . As we s t a r t  lo o k ­
in g  a t  th e  form  o f  some o f h i s  nam es, i t  w i l l  
do w e ll  to  mind h i s  s t a t e m e n t ,  "To me a name 
comes f i r s t  and th e  s to r y  f o l lo w s "  ( s e e  th e  
L e t t e r s , p , 2 1 9 ) .4
(2 0 )  H o b b it:  T o lk ie n  o f f e r s  th e  e tym ology
t h a t  h o b b i t  comes from  h o l  b y t l a  ( The R e tu rn  
o f  th e  K in g , p . 5 2 0 ); t h i s  i n d i c a t e s  t h a t  
h o b b i t s  a r e  " h o l e - b u i l d e r s . "  But c o n s id e r :
7 how do you b u i ld  a h o l e ?
(2 1 ) B i lb o :  Why do es th e  name o f  t h i s  f r e e
8 and f o o t lo o s e  a d v e n tu r e r  a l s o  r e f e r  to  f e t ­
t e r s  on a s l a v e  s h ip ?
(2 2 )  G orbaduc B randybuck : I t  seem s t h a t  t h i s
9 w orthy  h o b b i t  ( s e e  The F e llo w s h ip  o f  th e  
R in g , p . 45) h a s  th e  same f i r s t  name a s  th e  
t i t l e  o f  th e  f i r s t  b la n k  v e r s e  dram a in  th e  
E n g l is h  la n g u a g e .
(2 3 ) S a c k v i l l e - B a g g in s : T h is  sm a ll-m in d e d
and p e t ty  h o b b i t  fa m ily  s h a r e s  th e  f i r s t  
p o r t io n  o f  t h e i r  h y p h e n a te d  name w ith  a c e r ­
t a i n  p e rso n a g e  in  th e  B loom sbury g ro u p !
10 (2 4 )  W o r r i t in g :  At t im e s  T o l k i e n 's  w o rdp lay
i s  g u i l e l e s s  and in n o c e n t ,  a s  he p ro v id e d  a 
p o rtm a n te a u  word from  " f i d g e t "  and "w o rry in g "  
( s e e  The F e l lo w s h ip  o f th e  R in g , p . 1 3 9 ) .
11 (2 5 )  B o f f in s ,  ( S a c k v i1 l e ) - B a g g in s , Bag End,
.G ollum , Smaug: W ith th e s e  nam es,, h o w ev er, we
may be lo o k in g  a t  a s e r i e s ,  o f  j e s t s  (som e n o t 
to o  s u b t l e )  a b o u t sex  and fem a le  g e n i t a l i a .  
"B o ff"  i s  a m odern B r i t i s h  E n g l is h  s la n g  term  
f o r  h a v in g  i n t e r c o u r s e ;  and "B a g g in s"  and 
"Bag End" may have an o b v io u s  a n a to m ic a l  
r e f e r e n c e .  "G o llu m ,"  how ever, h a s  a s e t  o f 
d i f f u s e  a s s o c i a t i o n s  ra n g in g  a ro u n d  th e  u se  
o f " c u l "  (fro m  th e  L a t in  c u i u s , '  " th e  rum p, 
b a c k s id e ,"  a s  i d e n t i f i e d  by C a lv e r t  W atk ins 
u n d er th e  IE r o o t  * skeu  in  th e  A m erican H e r i ­
ta g e  D ic t io n a r y  o f  th e  E n g lis h  L anguage ( p . 
1 5 4 0 ) ) .  The im p o l i t e  m eaning o f  c u l  in  Mo­
d e rn  F ren ch  may be g e n e r a l ly  known; and i f  we 
move back w ith  T o lk ie n  to  an age o f  E a r ly  
I n d e te r m in a te  E n g l is h  E tym ology ( p e r h a p s ,  
s h a l l  we s a y ,  A ng lo -N orm an), we can  s e e  " g o l ­
lum" a s  d e r iv in g  from  c u l-h a m , o r  " h o le -  
hom e." Enough s a i d .  W ith th e  d rag o n  Smaug, 
T o lk ie n  h im s e lf  h as  a d m itte d  a t r y  a t  a "low  
p h i l o l o g i c a l  j e s t " :  smaug comes from  "sm u-
g a n ,"  w hich in  low German means to  " sq u e e z e  
th ro u g h  a h o le "  ( C a r p e n te r ,  p . 1 7 8 ) . I f  
anyone r e a l l y  w an ts  to  in d u lg e  some p h i lo lo g y  
on t h i s  w ord , he w i l l  s e e  t h a t  i t  comes from  
an In d o -E u ro p e a n  r o o t  mgug t h a t  i s  p r e s e n t  in  
such  Modern E n g l is h  u sag e  a s  smug, muck, 
nuggy , m ucus, and shm uck.
At a l l  o d d s , to  p u rsu e  th e  v a r io u s  p a th s  
in  e ty m o lo g iz in g  among T o l k i e n 's  in v e n te d  
la n g u a g e s  i s  v e ry  f r u s t r a t i n g ;  i t  i s  a s  i f .
h i s  s p o r t  w ith  l i t e r a r y  c r i t i c s  c o n s i s t e d  o f 
p ro d u c in g  l i n g u i s t i c  d a ta  w hich e x i s t  in  f r e e  
v a r i a t i o n  w ith  any th e o r y  o f  l i t e r a r y  c r i t i ­
c ism . For a c r i t i c  to  c h a se  th e s e  word form s 
back and f o r t h  th ro u g h  th e  Lord o f  th e  R ings 
is . l i k e  w ading w a is t  deep in  a w et and soggy 
m arsh . In  f a c t  t h e r e  i s  su ch  a m arsh  in  th e  
s t o r y ,  a bog c e r t a i n  to  m ire  h o b b i t s  down 
w a is t - d e e p .  The name o f  th e  m arsh i s :  W et-
wang. (Remember your 5 0 's s la n g ? )
To r e t u r n ,  th e n ,  to  E lv i s h .  What a r e  we 
to  u n d e rs ta n d  o f  t h i s  v o c a b u la ry  h a v in g  p r e -  12 
d o m in a tin g  so unds w hich  a r e  l a t e r a l ,  b i l a ­
b i a l ,  a l v e o l a r ,  and l a b i o d e n t a l ?  How a r e  we 
to  e x p la in  th e  e f f e c t  o f th e s e  la n g u a g e s  
w hich s p r in g  from  th e  fo re h e a d  o f a p h i l o l o ­
g i c a l  Z eus? We know we n e e d n 't  t r y  f o r  to o  
lo n g  a tim e  to  f in d  r e a l  s o u rc e s  f o r  them , 
f o r  any man who b e l i e v e s  a s  T o lk ie n  d id  t h a t  
" c e l l a r  d o o r"  i s  th e  m ost b e a u t i f u l  p h ra s e  in  
th e  E n g lis h  la n g u a g e  i s n ' t  s t r o k in g  w ith  a l l  
h i s  o a r s  in  th e  w a t e r . 5 I n s t e a d ,  h i s  s o u g h t-  
a f t e r  e f f e c t  h e re  i s  to  h a u n t us w ith  th e  
m ean ings t h a t  a r e  a t t a c h e d  to  f a m i l i a r  
so u n d s : th e  phonem ic in v e n to r y  o f E lv is h
a l s o  tu r n s  up in  E n g l is h  w ords and p h ra s e s  
l i k e  "a  e u p h o n iu s , l i l t i n g  b i r d l i k e  m elody" 
and "a lu m in o u s , m e l l i f l u o u s  w a r b le ."  By 
p la y in g  upon s u g g e s te d  so u n d s  and t h e i r  a s s o ­
c i a t e d  m ean in g s , T o lk ie n  shows h i s  t r u e  au ­
t h o r i a l  to n e  b eh in d  th e  c o n s t r u c i to n  o f  th e  
E lv is h  la n g u a g e s :  an a t t i t u d e  t h a t  i s  d r o l l ,
a r c h ,  w ry , P u c k ish  . . .  and in  f a c t  th e  p r e ­
c i s e  word i s  e l f i n .
AN APPENDIX OF WORDS DISCUSSED
1. Q uendi 2 . A ta n i 3 . k a l /  a l k a r  /  a g l a r  
4 a . ndu /  andune /  annun 4b . ndor /  d o r /  
en n o r 5 . mbando /  mandos /  bando 6 . n g o l /  
n o le  /  g u l 7 . fo rm en /  f o rn  8 . a l t a  /  a ld a  
/  g a la d h  9 . a l c a r  10 . am har 11. a n a r
12 . c e r t a  13. c o r  14 . ang 15. a l c a r  /  
a n k a r ' 16 . e ru  /  e ro  17 . i s i l . /  i s i l t a  18. 
lam be /  lama 19. rama /  remu 20 . h o b b i t  
2 1 . B ilb o  22 . G orbaduc /  G orboduc 2 3 , S ack ­
v i l l e - B a g g in s  2 4 . w o r r i t i n g  25 . B o f f in s ,  
S a c k v i l l e - B a g g in s ,  Bag End, G ollum , Smaug
NOTES
1 At t im e s ,  h o w ever, th e  fu n  i s  more 
s o p h i s t i c a t e d .  The s i n g u l a r  form  o f A ta n i i s  13 
E d a in . Here we may se e  a s i n g u l a r  form  d e ­
r iv e d  from  a p l u r a l  by means o f  th e  p r e h i s ­
t o r i c  o ld  E n g lis h  u m la u t— w ith ,  in d e e d , th e  
r e f l e x  o f  t h a t  u m lau t h av in g  p ro c e e d e d  
th ro u g h  th e  f r o n t  s e r i e s  in  th e  E n g l is h  G re a t 
Vowel S h i f t !
2See C a r p e n t e r , '  p . 35 ; T o lk ie n  was c e r ­
t a i n l y  a p h i l o l o g i c a l  p ro d ig y .
3See th e  d i s c u s s io n  in  C a r te r  1969, pp . 
1 8 2 -1 8 3 .
4I t  i s  im p o r ta n t  f o r  us to  rem em ber t h a t  
T o lk ie n  d e s c r ib e d  h i s  p r o c e s s e s  o f i n s p i r a ­
t i o n  a s  so m eth in g  t h a t  "grow s l i k e  a seed  in  
th e  d a rk  o u t o f  th e  le a f -m o u ld  o f . t h e  m ind"
( ! )  ( C a r p e n te r ,  p . 1 2 5 ) , and t h a t  he b e l ie v e d  
"my mould i s  e v id e n t ly  made l a r g e l y  o f  l i n ­
g u i s t i c  m a t t e r s ” ( I b i d ) . T o l k i e n 's  b io g r a ­
p h e r ta k e s  th e  u n f o r tu n a te  p o s i t i o n  t h a t  "one  
l e a r n s  l i t t l e  by r a k in g  th ro u g h  a com post
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h eap  to  s e e  w hat p l a n t s  w ent i n t o  i t "  (C a r ­
p e n t e r ,  p . 1 7 8 ) .  I n c i d e n t a l l y ,  C a r p e n t e r 's  
c r i c i a l  r i g o r  may be se e n  to  be a b i t  s u s ­
p e c t ,  p a r t i c u l a r l y  in  p a s s a g e s  l i k e  th e  f o l ­
lo w in g  a b o u t Mr. and M rs. T o lk ie n  in  an e v e n -
14 in g  a t  hom e:
In  th e  e v e n in g s  sh e  p la y e d  th e  p ia n o  
and  he r e c i t e d  h i s  p o e t r y  o r  made 
s k e t c h e s  o f  h e r .  At t h i s  t im e  sh e  
c o n c e iv e d  a c h i l d .  ( p .  95)
The f a c t  i s  t h a t  m ost r e p u t a b l e  c r i t i c s  
(co m p are  T . A. S h ip p e y  and D. P a r k e r )  a r e  
v e ry  i n t e r e s t e d  in  th e  c o m p o s it io n  o f  th e
15 " l e a f  m ould" in  T o l k i e n 's  " c o m p o s t ."  The
m ost r e s p o n s i b l e  c r i t i c a l  a p p ro a c h  e m p h a s iz e s  
t h a t  th e  d i v e r s i t y  o f  a l l u s i o n  in  T o l k i e n 's  
m y th -m ak in g  and l a n g u a g e - b u i ld in g  e n r i c h e s  
th e  m ean ing  o f  h i s  w ork ( P a r k e r  c la im s  t h a t  
i t  d e e p e n s ,  e x p a n d s , and " f u r n i s h e s  a j u n c ­
t u r e "  i n  th e  m ean ing  ( p .  6 0 6 ) ) .  T h e re  a r e
o p p o s in g  e x tre m e s  o f  t r o u b l e  w ith  su ch  an 
a p p ro a c h ,  h o w e v e r. In  th e  f i r s t  c a s e ,  t h e r e  
i s  a p ro b lem  w ith  c o m p e tin g  r e f e r e n t i a l  c o n ­
t e x t s ,  so  t h a t  p e o p le  can  be w h o lly  i g n o r a n t  
o f ,  o r  w rong a b o u t ,  th e  s u b j e c t  m a t t e r  o f  
T o l k i e n 's  a l l u s i o n s  (o n e  i s  rem in d ed  o f  th e  
s t o r y  o f  th e  e d i t i o n  o f  V a r ie ty  who upon 
ru n n in g  a c r o s s  th e  name Mona L i s a , a sk e d  
"W ho 's t h a t ?  Some s t r i p p e r ? "  ( t o l d  by F ra n k  
Rose i n  E s q u i r e , May 1981 , p . 6 2 ) ) .  At th e  
o th e r  e x tre m e , we s e e  t h a t  ev en  on th e  p a r t  
o f  th e  c o g n o s c e n t i , any and a l l  among v a r y in g  
e ty m o lo g ic a l  a n a ly s e s  a r e  a c c e p t a b l e .  Thus 
th e  name o f  th e  w iz a rd  Sarum an i s  u n d e r s to o d  
to  mean " d e c e i t f u l  man" (by  D o u g las  P a r k e r  
( p .  605) who d e r i v e s  i t  from  th e  E a s t  Saxon
d i a l e c t  o f  O ld E n g l i s h )  o r  " c u n n in g  man" (by  
T . A. S h ip p e y , who d e r i v e s  i t  from  th e  W est 
Saxon d i a l e c t ’ o f  Old E n g l i s h  ( p .  3 0 0 ) ) .  I
16 f e e l  f r e e  to  s u g g e s t  t h a t  T o lk ie n  in te n d e d  to
pun on th e  0E " s a r i g , "  g iv in g  u s  to  u n d e r ­
s t a n d  th e  c h a r a c t e r  i s  a " s o r r o w f u l  m an ."  I s  
t h e r e  u n i ty  in  t h i s  d i v e r s i t y ?  S h o u ld  we a t  
a l l  t r y  f o r  a u n i t y ? In  th e  s p i r i t  t h a t
e ty m o lo g ic a l  e n r ic h m e n t  i s  a l l  to  t h e  g o o d , 
and w ith  a l l  due ack n o w led g m en t to  th e  h ig h  
s e r i o u s n e s s  o f  to n e  i n  T o l k i e n 's  "G u id e  to  
th e  Names in  The L ord  o f  th e  R in g s " ( s e e  
L o b d e l l  1 9 7 5 , p p . 1 5 3 -2 0 1 ) ,  I  o f f e r  th e  f o l ­
lo w in g  s u g g e s t io n s  ( i n  th e  m ain t e x t  o f  th e  
p a p e r . )
5See C a r p e n te r ,  p . 5 6 , f o r  a s t r a n g e  
d i s c u s s i o n  o f  t h i s  i s s u e .
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Comments by P a u l N olan  Hyde
F i r s t ,  a few g e n e r a l  re m a rk s  and th e n  
some d e t a i l  on th e  p h i l o l o g i c a l  e l e m e n ts .  I 
fo u n d  th e  p a p e r  w i t t y ,  b u t  som ew hat i r r e v ­
e r e n t ,  a lm o s t  m o c k in g ly  so  in  some p l a c e s .  I 
f e e l  t h a t  Mr. Donahue i m p l i e s  t h a t  an y o n e  who 
t a k e s  JR R T 's  l i n g u i s t i c s  s e r i o u s l y  i s  a l i t ­
t l e  d a f t  b e c a u s e ,  a s  he i n s i n u a t e s ,  T o lk ie n  
was more i n t e r e s t e d  in  p la y in g  games ( s h a d e s  
o f  Edmund W ilso n  and R. J .  R e i l l y ) ,  r a t h e r  
th a n  c r e a t i n g  a w o rld  l i n g u i s t i c a l l y .  I 
r e a l i z e  t h a t  I  am on th e  r e c e i v i n g  end o f  
t h a t  b a rb  and  t h a t  my r e a c t i o n  i s  p r e c i s e l y  
t h a t ,  a r e a c t i o n ,  b u t I  r a t h e r  s u s p e c t  t h a t  
M r. D o n a h u e 's  i r r e v e r e n c e  ru n s  d e e p e r  th a n  
j u s t  l i n g u i s t i c s .
My se c o n d  s u b j e c t i v e  r e s p o n s e  h a s  to  do 
w ith  h i s  e m p h a s is  On p h a l l i c i s m .  I  m ig h t be 
j u s t l y  a c c u s e d  o f  b r u i s e d  p r u d e r y ,  b u t I 
( l i k e  T o lk ie n )  f in d  p s y c h o lo g ic a l  c r i t i c i s m  
(e v e n  when v e i l e d  in  l i n g u i s t i c  t e r m in o lo g y )  
som ew hat b o o r i s h .  T h is  p a r t i c u l a r  s e c t i o n  o f  
D o n a h u e 's  p a p e r  made me th in k  o f  R an d e l 
H e lm s ' "The H o b b it a s  S w ain" in  h i s  T o l k i e n 's  
W orld . Helms had h i s  to n g u e  in  h i s  c h e e k ; 
Mr. D onahue d o es  n o t .
The t h i r d  i te m  h a s  to  do w ith  b a s ic  
l i t e r a r y  a p p ro a c h  ( t o  w hich  e v e ry o n e  i s  e n -  
 t i t l e d ) .  I  am n o t one who s i d e s  r e g u l a r l y  
w ith  New C r i t i c s  and E x i s t e n t i a l i s t s ,  b u t I 
f i n d  t h a t  by v ie w in g  a work p r i m a r i l y  a s  a 
s e l f - c o n t a i n e d  c r e a t i o n ,  a c r i t i c  r e c e i v e s  
m ore r e v e l a t i o n  r e g a r d in g  th e  a u t h o r 's  i n t e n t  
and f e e l i n g s  f o r  h i s  work th a n  by t o u r i n g  a l l  
o f  th e  p o s s i b l e  l i t e r a r y  and l i n g u i s t i c  
f j o r d s  t h a t  th e  a u th o r  may o r  may n o t have  
e x p lo r e d  d u r in g  h i s  l i f e t i m e  p r i o r  to  th e  
c r e a t i v e  a c t .  Not o n ly  i s  th e  l a t t e r  more 
a r d u o u s ,  b u t  i s  i n f i n i t e l y  e a s i e r  to  go a w ry .
P o in t  1: F r a n k ly ,  I  d o n ’ t  know w hat
Donahue i s  t r y i n g  to  sa y  h e r e  in  t h i s  p a r a -
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g ra p h  o r  in  th e  f o l lo w in g  s e n te n c e ,  u n le s s  he 
i s  p o k in g  fu n  a t  th e  seco n d  p a ra g ra p h  o f 
T o l k i e n 's  "On F a i r y  S t o r i e s " .
P o in t  2 : In  a l e s s  lu g u b r io u s  mood, I 
m ig h t e n t e r t a i n  th e  'q u e n ' and ' a t a n i ' f o lk  
e ty m o lo g ie s ,  b u t I  t h in k  t h a t  JRR would r o l l  
h i s  e y e s .  The b i t  a b o u t th e  "anag ram  o f  th e  
M idd le  E n g l i s h  p r e s e n t  p a r t i c i p l e "  e lu d e s  me. 
T h e re  a r e  b a s i c a l l y  two fo rm s o f  th e  p r e s e n t  
p a r t i c i p l e  in  M idd le  E n g l is h  ( i f  F e rn an d  
Mosse do es n o t le a d  me w ro n g ) . The f i r s t :  
' - a n d ( e ) ' in  th e  N o rth  and M id la n d s , ' - e n d e '  
in  th e  M id la n d s , and ' - i n d e '  in  th e  S o u th . 
The se c o n d : ' i n g ( e ) '  in  th e  S o u th . I  d o n 't  
u n d e r s ta n d  how one can even  " s t r a i n "  to  g e t  
' - d i '  a n a g r a m ic a l ly  from  th e  M iddle  E n g l i s h .
P o in t  3 : A lth o u g h  much o f th e  m a te r i a l  
h e re  f o l lo w s ,  th e  ' a l '  p r e f i x  i s  n o t  a d e ­
v e lo p m en t from  ' k a l ' ,  b u t a s e p a r a t e  morpheme 
m eaning " b r i l l i a n c e "  so t h a t  w h ile  ' k a l '  
means " s h i n e " ,  ' a l k a r '  means " s h in e  b r i l l i ­
a n t l y " .  I t  i s  a l s o  i n t e r e s t i n g  to  n o te  t h a t  
f i n a l  ' 1 '  d o es  n o t a lw ay s  change to  ' r '  
( n g o l— g u l ;  n d i l — d i l ;  r i l ;  t a l ;  t h o l ;  t i l ;  
e t c . ) .  T h ere  may be o th e r  la n g u a g e  o p e r a ­
t i o n s  g o in g  on h e re  r a t h e r  th a n  s im p le  phone­
t i c  c h a n g e . T h is  i s  t r u e  o f  D o n ah u e 's  ( 4 a ) ,  
( 4 b ) ,  ( 5 ) ,  and ( 6 ) .  G l ib ly  s t a t i n g  t h a t  
la n g u a g e  c h a n g e s  a r e  a c c o m p lish e d  by a d d in g  
a n d 's u b t r a c t i n g  p r e f i x e s  and s u f f i x e s  i s  n o t 
o n ly  s i m p l i s t i c ,  b u t r a t h e r  odd in  l i g h t  o f 
th e  f a c t  t h a t  T o l k i e n 's  la n g u a g e s  a r e  in  th e  
p r o c e s s  o f  " w e a r in g  down" in  te rm s  o f  t h e i r  
e le m e n ta l  fo rm s . I p r e f e r  Jim  A l le n ,  C r is  
G i ls o n ,  and B i l l  W eldon; I  s e n s e  in  t h e i r  
w r i t i n g s  r e a l  l i n g u i s t s  a t  w ork.
P o in t  4 : Donahue assum es t h a t  ' - e n '  in  
'f o r m e n ' i s  an i n f l e c t i o n  o f some k in d .  
A c tu a l ly  'f o r m e n ' i s  a compound o f ' f o r - '  
m eaning " r i g h t  h and" (w h ic h , 6 f  c o u r s e ,  when 
one f a c e s  th e  W est (As E lv e s  a r e  wont to  d o ) ,  
i s  on th e  n o r th  s id e )  and '-m e n ' m eaning 
" r e g io n "  o r " d i r e c t i o n " .  The a c t u a l  p ro c e s s  
b r in g in g  a b o u t th e  fo rm a tio n  o f ' f o r n '  i s  a 
c o n t r a c t i o n  ’ fo r (m e )n "  (w hich  e x p la in s  th e  
' n '  i n s t e a d  o f  th e  'm ' t h a t  would r e s u l t  
u n d e r OE i n f l e c t i o n  l e v e l i n g  r u l e s ) .  T h is  
k in d  o f  c o n t r a c t i o n  i s  s i m i l a r  to  th e  s l i d i n g  
t o g e th e r  o f th e  OE e le m e n ts  ' h la f -w e a 'rd  ' 
( l o a f - g u a r d i a n )  i n t o  " l o r d . "
P o in t  5: I  th in k  t h a t  i f  Mr. Donahue 
would spend  some tim e  w ith  th e  c o n s o n a n ta l  
s h i f t  d i f f e r e n c e s  betw een  L a t in  and W elsh 
( L e t t e r s ' , p . 219n) , he w ould a r r i v e  a t  a more 
p r o p i t i o u s  c o n c lu s io n  th a n  th e  one t h a t  
p r o f e r r e d  i t s e l f  a t  f i r s t  b lu s h .  The 
' a z e ( Q ) ' - ' a r e ' ( S ) a rgum en t f a l l s  f l a t  when 
one d i s c o v e r s  t h a t  t h e r e  i s  no ' z '  sound in  
W elsh (and  th u s  none in  S in d a r in )  w hich has 
a b s o l u t e l y  n o th in g  to  do w ith  V e r n e r 's  Law.
P o in t  6 : I  d o u b t t h a t  JRR r e a l l y  
p la n n e d  th e  p r a c t i c a l  jo k e ,  b u t I  am s u re  
t h a t  he would have  been amused a t  Mr. Dona­
h u e 's  " r e a l  n e rd  o f  an a f t e r n o o n " .  T o lk ie n  
re sp o n d e d  to  sound l i k e  m ost o f  us re sp o n d  to  
m usic  o r  a r t  o r  f i n e  w in e . I t  was h i s  " l i n ­
g u i s t i c  a e s t h e t i c "  t h a t  c a u se d  him to  borrow  
from  th e  la n g u a g e s  w ith  w hich he was fa m i­
l i a r .  But w hat he d id  w ith  th o s e  p h o n e t ic
e le m e n ts  was g o v e rn e d  by h i s  g e n iu s  f o r  l i n ­
g u i s t i c  s t r u c t u r e  and n o t  by a w arped pen­
c h a n t f o r  d r o l l e r y .  I t  i s  co m p a ra b le  to  w hat 
he d o es  w ith  th e  Old N orse ru n e s  o r  "H ey, 
D id d le ,  D id d le "  in  LR. T hese a r e  n o t  d e c o u -  
p a g e s ,  b u t m in u te  a n a ly s e s  and r e - c r e a t i o n s .
P o in t  7: Anyone who h as  re a d  th e  f i r s t  
t h r e e  p ag es o f  The H o b b it knows how to  " b u i ld  
a h o l e " .  R a b b i t s ,  m o le s , g o p h e rs ,  and wea­
s e l s  " d ig  h o l e s " ,  b u t H o b b its  b u i ld  them .
P o in t  8 : Donahue makes a good p o in t  
h e r e ,  b u t th e  e ty m o lo g y  t r a c e s  th e  word to  
" B i lb a o "  r e f e r r i n g  b o th  to  th e  s h a c k le s  and 
to  th e  sw ords w hich  w ere made in  S p a in .  In  
f a c t ,  th e  OED l i s t s  th e  "sw o rd "  e n t r y  f o r  
" B ilb o "  a s  th e  p rim a ry  o n e . I  d id  a l i t t l e  
s tu d y  on th e  names in  th e  S h ir e  and d i s ­
c o v e re d  t h a t  ( a s  T o lk ie n  s t a t e s  c l e a r l y  
enough f o r  anyone to  u n d e rs ta n d  w i th o u t  my 
s tu d v )  t h a t  th e  names in  E a s t  F a r th in g  a r e  
C e l t i c ,  th o s e  o f  S o u th  F a r th in g  a r e  F ra n k is h  
and G o th ic ,  th o s e  o f  N o rth  F a r th in g  a r e  Old 
and M idd le  E n g l i s h ,  and th o s e  o f  H o b b ito n — 
S p a n is h . What do es t h i s  a l l  mean? I  d o n 't  
know, e x c e p t  t h a t  T o lk ie n  had a g r e a t  lo v e  
f o r  S p a n is h , p e rh a p s  a lo v e  c e n t r a l  to  h i s  
e a r l y  l i f e  ( s e e  th e  B io g ra p h y ) .
P o in t  9: Good s h o t ,  b u t G orbadoc has 
more to  do w ith  C e l t i c  th a n  E n g l is h  b la n k  
v e r s e  d ram a.
P o in t  10: " w o r r i t i n g "  i s  an h o n e s t - t o -  
g o o d n ess  E n g l is h  w ord , d a t in g  to  th e  e a r ly  
1 9 th  c e n tu r y  ( s e e  " w o r r i t "  in  th e  O xford  
E n g l is h  D ic t i o n a r y ) .
P o in t  11: I  have a l r e a d y  v e n te d  my 
s p le e n  r e g a r d in g  t h i s  s e c i t o n .  I  t h in k  th e r e  
i s  a d i s t i n c t  d i f f e r e n c e  betw een  a "low  p h i ­
l o l o g i c a l  j e s t "  and a c o a r s e  o n e . A p p a re n tly  
Mr. Donahue h as  d i f f i c u l t y  d i s c e r n in g  betw een  
them . B eing  a c l e v e r  s o r t ,  !I  have  a maxim 
f o r  th e  o c c a s io n ;  to  w i t ,  "A t h i e f  t h i n k s  a l l  
men s t e a l " .
P o in t   12: B e lie v e  i t  o r  n o t ,  t h a t  i s  
p r e c i s e l y  th e  s u b je c t  o f C h a p te r  VI o f  my 
d i s s e r t a t i o n .  H o p e fu lly  (som eday) i t  w i l l  
a p p e a r  in  p r i n t  and la y  to  r e s t  t h e s e  l u d i ­
c ro u s  d e f i n i t i o n s  o f  " e l f i n " .
P o in t  13: Donahue i s  co m p arin g  a p p le s  
and o ra n g e s  h e r e ;  ' a t a n i  ' i s  Q uenya, 'e d a i n '  
i s  S in d a r in .  The p l u r a l  o f  'e d a i n '  i s  'a d a n ' 
in  S in d a r in .  W hatever T o l k i e n 's  r e a s o n  f o r  
h a v in g  i n t e r n a l  vow el i n f l e x i o n s  f o r  S in d a r in  
p l u r a l s  ( S a n s k r i t  h a s  th e m ), no h i s t o r i c a l  
l i n g u i s t  (and  T o lk ie n  was a good o n e) in  h i s  
r i g h t  mind w ould e v e r  say  t h a t  one d e c l in e d  
form  o f a word was p h o n e t i c a l l y  changed  by 
u m lau t b e c a u se  o f  th e  p h o n e t ic  a r ra n g e m e n t o f  
a n o th e r  d e c le n s io n .  The r e a s o n  t h a t  Donahue 
w an ts  to  hang on to  ' a t a n i '  i s  a p p a r e n t ly  
b e c a u se  t h a t  form  g iv e s  him th e  f i n a l  h ig h -  
f r o n t  vow el t h a t  c o u ld  c a u se  h i s  a s s e r t e d  
u m la u t . What i s  w rong h e re  i s  t h a t  'e d a i n '  
would th e n  have  to  be th e  S in d a r in  p l u r a l  and 
n o t  th e  s i n g u l a r .  T o lk ie n  d oes n o t  mock th e  
r u l e s  o f  la n g u a g e  change w hich a r e  t r u e ,  he 
o n ly  mocks b a ld e r d a s h .
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P o in t  14: The in n u e n d o  h e re  s a y s  more 
a b o u t o u r c r i t i c  th a n  o u r  a u th o r .
P o in t  15: A c tu a l ly  Donahue h as  s l ip p e d  
a c o u p le  o f  g e a r s  h e r e .  When he t a l k s  a b o u t 
P a rk e r , and S h ip p e y , i t  i s  q u i t e  o b v io u s  t h a t  
he h a s  n o t  re a d  th e  a r t i c l e s  v e ry  c l o s e l y .  
S h ip p ey  c o n f in e s  h im s e l f  m a in ly  to  th e  Old 
E n g l is h  f o r  s o u rc e  s t u d i e s — a good p la n .  
What S h ip p ey  r e a l l y  c o n c lu d e s  i s  t h a t  'S a r u -  
m an' i s  A n g lic a n  d i a l e c t  a s  opposed  to  West 
Saxon ( s e e  n o te  27 on page 300 in  S a lu ) .  
T h is  m akes s e n s e  s in c e  JRRT was a M id la n d e r .
P o in t  16: D onahue h a s  f e l t  f r e e  to  say  
e v e r y th in g  e l s e  a b s u rd  t h a t  h a s  come to  h i s  
m ind , why s to p  now? Donahue h as  c e r t a i n l y  
pegged h im s e lf  a p p r o p r i a t e l y  a s  a f o i l  f o r  
" h ig h  s e r i o u s n e s s " .
I  g u e s s  you have  g a th e r e d  by now t h a t  I 
have a g re e d  w ith  Mr. Donahue on two o f th e  
t h r e e  a c c o la d e s  t h a t  he h e a p s  upon th e  a r t ­
i c l e :  i t  i s  am using  (lo w  h u m o resq u e) and 
p r o v o c a t iv e ,  b u t i t  i s  n o t  p a r t i c u l a r l y  i n ­
f o r m a t iv e .  As to  l i n g u i s t i c  a n a l y s i s ,  I 
would say  t h a t  M r. D onahue h as  amused h im s e lf  
f o r  a w h ile  by ta k in g  an e x tre m e ly  e x p e n s iv e  
t im e p ie c e  a p a r t ,  h a s  c la p p e d  th e  re m a in s  in  a 
g i ld e d  bo x , and h a s  s e n t  i t  o f f  f o r  us to  
a d m ire . F r a n k ly ,  I  th in k  n o t .
Reply
B e fo re  I  re s p o n d  b r i e f l y  to  c e r t a i n  p e r ­
t i n e n t  p o in t s  t a i s e d  by Mr. Hyde, I would 
l i k e  to  r e s t a t e  two i s s u e s  em p h asized  in  my 
e s s a y .  F i r s t ,  a l th o u g h  t h i s  a r t i c l e  e x p r e s ­
s e s  v iew s w hich  a r e  su p p o se d  to  in fo rm  and 
amuse p e o p le  l i k e  me ( I 'm  t h a t  r a r e  ty p e ,  th e  
J o v i a l  A ca d e m ic ), t h e r e  i s  an im p o r ta n t  co n ­
c e p t  h e r e  w hich  m ust be e n t e r t a i n e d  s e r i o u s ­
l y :  to  have a " p e n c h a n t f o r  d r o l l e r y "  i s  
n o t ,  a s  Mr. Hyde s t a t e s  i t ,  to  be "w a rp e d " . 
Even in  s p o r t  a g i f t e d  and w e l l - t r a i n e d  mind 
l i k e  T o l k i e n 's  c r e a t e s  p r o d i g i e s ,  f o r ,  a s  the- 
e s s a y  sho w s, when T o lk ie n  made up w ords and 
p h i l o l o g i c a l  r e l a t i o n s h i p s  h i s  mind n a t u r a l l y  
w orked on a l e v e l  o f  c o m p le x ity  t h a t  i s  ex ­
e m p l i f ie d  by th e  c o n s t r u c t i v e  and c r e a t i v e  
u se  o f  G rim m 's and V e r n e r 's  Law s. As f o r  th e  
seco n d  i s s u e ,  I  m ust s t r e s s  t h a t  t h e r e  i s  no 
way o f  p ro v in g  th e  T o lk ie n  had r e a l  la n g u a g e s  
and r e a l  p h i l o l o g i c a l  r e l a t i o n s h i p s  s p e c i ­
f i c a l l y  i n  mind when he made up th e  E lv is h  
la n g u a g e s ;  th e  e v id e n c e  p o i n t s  to  a c o n t r a r y  
c o n c lu s io n  ( I  su p p o se  q u i t e  c o n t r a r y ,  in  my 
c a s e ) .  L e t us now p r o c e e d . to  a d i s c u s s io n  o f 
Mr. H y d e 's  m ore s a l i e n t  o b j e c t i o n s .
In  h i s  p o in t  tw o , Mr. Hyde p e r s i s t s  in  
h i s  b e l i e f  t h a t  E lv i s h  may d e r iv e  from  some 
r e a l  h i s t o r i c a l  s o u r c e .  F o r an anagram  o f 
th e  M idd le  E n g l is h  p a r t c i p l e ,  ' - i n d ( e ) ,  I 
s u g g e s t  th e  r e a d e r  lo o k  a t  th e  l a s t  fo u r  
so u n d s  o f  Q u e n d i. Remember t h a t  t h i s  i s  a 
word in  a m ade-up la n g u a g e ,  and i t  d o e s n 't  
have  to  have  an In d o -E u ro p e a n  grammar o r 
s y l l a b l e  s t r u c t u r e .  In  p o in t  t h r e e ,  M r. Hyde 
and I  a r e  a t  s e r i o u s  p r o c e d u r a l  od d s .  I 
a s s u r e  th e  r e a d e r  t h a t  t h e r e  i s  n o th in g  "s im ­
p l i s t i c "  a b o u t th e  sound  c h a n g e s  d e s c r ib e d  in  
th e  moves from  P r o t o - E l d a r i n  to  Quenya and 
S i n d a r i n .  I n s t e a d ,  r e a l  l i n g u i s t s  f in d  th e
c o n c e p t o f  " w e a r in g  down" i t s e l f  s i m p l i s t i c ,  
o r  m y s t i c a l  and u n d e m o n s tr a b le , o r  a l l  t h r e e .  
L i n g u i s t s  work w ith  l o g i c a l  e x p l a n a t i o n s ,  
a c t u a l  d a t a ,  and s y s te m a t ic  r u l e s  o f  th e  s o r t  
you s e e  in  th e  a r t i c l e ,  I n c i d e n t a l l y ,  I  am 
d e l ig h t e d  by Mr. H y d e 's  i m p l i c a t i o n s  t h a t  
r e a l  l i n g u i s t s  work on f a n ta s y  la n g u a g e s .
In  p o in t  f o u r ,  we m ust rem em ber t h a t  th e  
e m p h a s is  h e re  i s  t h a t  w hat was r e a l  was T o l­
k i e n 's  m ind , n o t E lv i s h ;  who i s  to  f o r b id  him 
from  c o n s t r u c t i n g  p a i r e d  fo rm s w hich c o n t r a s t  
w ith  a sound ch an g e  s i m i l a r  to  one w hich 
o c c u r r e d  in  l a t e  Old E n g l is h ?  We have th e  
same d i f f i c u l t y  in  p o in t  f i v e :  Mr. Hyde 
assu m es t h a t  b e c a u se  th e  la n g u a g e s  show s im i­
l a r i t y  to  W elsh (a  n on -G erm an ic  l a n g u a g e ) ,  
th e n  th e y  can show n o th in g  o f G rim m 's Law 
(w h ich  o p e r a t e s  o n ly  in  G erm anic l a n g u a g e s ) .  
B ut my a rg u m en t i s  p r e c i s e l y  t h a t  th e  l a n ­
g u a g e s  a r e  n o t  W elsh , and t h e r e  i s  no b e n e f i t  
in  a ssu m in g  t h a t  th e y  need b e . In  r e g a r d  to  
p o in t  n in e :  i f  T o lk ie n  was in  lo v e  w ith  th e  
sound  o f  w o rd s , "G o rb ad o c" i s  a s  d e l e c t a b l y  
p h o n a e s th e t i c  a s  a n y . Why m ust i t  harve a n y ­
t h in g  to  do w ith  C e l t i c ?  I 'm  rem in d ed  o f  a 
l i t e r a t u r e  p r o f e s s o r  o f  mine who lo n g  ago 
c a u t io n e d  (w ith  some s u b t l e  c y n ic is m )  t h a t  
" I f  you s e r i o u s l y  lo o k  f o r  s o u r c e s ,  y o u ' l l  
f in d  th e m ."
I  would l i k e  to  d e a l  w ith  th e  r e s t  o f 
M r. H y d e 's  p o in t s  a s  s u c c i n c t l y  a s  p o s s i b l e .  
In  p o in t  10 , I am p le a s e d  to  be d i r e c t e d  to  
th e  OED l e g i t i m i z i n g  o f  " w o r r i t " .  I ' l l  s t i l l  
b e t  i t  i s  a p o r tm a n te a u  w ord . In  p o in t  11, 
we have some e ty m o lo g ic a l  re s e m b la n c e s  t h a t  
a r e  u n d e n ia b le ,  be th e y  low , c o a r s e ,  o r  o u t ­
r i g h t  s m u tty .  And I  p ra y  t h a t  e v e ry o n e  t a k e s  
i t  a l l  w ith  th e  f o l lo w in g  ( l i f t e d )  maxim: 
"He who la u g h s ,  l a s t s . "  W ith p o in t  13 , Mr. 
Hyde p resu m es t h a t  Quenya and S in d a r in  b ehave 
p r e c i s e l y  l i k e  r e a l - w o r ld  la n g u a g e s ,  and t h a t  
a p l u r a l  in  one c a n n o t be r e l a t e d  o t  a p l u r a l  
in  a n o th e r .  W e ll, in  E lv is h  th e y  c a n , 
th ro u g h  u m lau t and a form  o f th e  G re a t Vowel 
S h i f t .  I n c i d e n t a l l y ,  a l th o u g h  we a r e  n o t 
d e a l in g  w ith  d i f f e r e n t  d e c le n s io n s  h e r e ,  i t  
i s  in d e e d  f a c t u a l l y  t r u e  t h a t  in  r e a l  l a n ­
g u ag es  sound c h a n g e s  in  one d e c le n s io n  can  be 
g e n e r a l i z e d  to  a n o th e r  d e c le n s io n ;  t h a t  i s  
w hat happened  in  th e  l e v e l l i n g  o f  i n f l e c t i o n s  
in  l a t e  Old E n g l i s h .  W ith p o in t  14 , I m ust 
i n s i s t  t h a t  I  d id  re a d  th e  P a rk e r  and S h ip p ey  
a r t i c l e s  c a r e f u l l y ;  h o w ev er, I r e s e r v e  th e  
r i g h t  to  d i s a g r e e  w ith  th em .'
In  a l l ., I  s ta n d  by th e  m ethod and th e  
a p p ro a c h  in  t h i s  e s s a y .  H ow ever, I  hope t h a t  
in  th e s e  added re m a rk s  t h a t  I  have n o t 
c o n s i s t e n t l y  come a c r o s s  a s  a d e s t r u c t i v e  and 
i n c o r r i g i b l e  acad em ic  j o k e s t e r ,  b u t i n s t e a d  
a s  a d i s p a s s i o n a t e ,  r e a s o n a b le ;  and h e a l in g  
D r. J e k y l l .
Rejoinder
S in c e  Thomas Donahue re sp o n d e d  to  my 
c r i t i q u e  in  c a n d o r  and a d e g re e  o f  s o b r i e t y ,  
I su p p o se  t h a t  i t  i s  r e q u i s i t e  t h a t  I  r e t u r n  
in  k in d .  A f te r  a l l  t h a t  was my g u id in g  maxim 
f o r  th e  f i r s t  r e v ie w ; I  o u g h t to  be c o n s i s ­
t e n t  in  th e  s e c o n d .
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I  th in k  t h a t  i t  w ould be o f  no v a lu e  to  
r e a l l y  d e fe n d  my e p i t h e t s  e x c e p t  to  say  (and  
by so d o in g  le a p  to  th e  d e fe n s e  o f  my e p i ­
t h e t s )  t h a t  i n  my own i d e o l e c t  I  d i s t i n g u i s h  
b e tw een  m o d if ie d  and u n m o d if ie d  p h r a s e s .  
A d je c t iv e s  p la y  a dynam ic r o l e  in  e x p r e s s io n  
and I  u se  them  a s  o f t e n  a s  o c c a s io n  p e r m i t s .  
T h e r e f o r e ,  " p e n c h a n t f o r  d r o l l e r y "  d i f f e r s  
som ew hat from  th e  a d m i t te d ly  " k n e e - j e r k "  
p h ra s e  w hich  I  c h o se  to  u s e .  I  a p o lo g iz e  i f  
I  c r e a t e d  an a m b ig u ity  a s  to  w hat I  m ean t.
W ith r e g a r d  to  h i s  c o u n te r - e v id e n c e :  I  
d o n 't  r e c a l l  h a v in g  e v e r  s a id  t h a t  th e  E lv is h  
" d e r i v e s  from  some r e a l  h i s t o r i c a l  s o u r c e " ,  
e x c e p t  to  th e  d e g re e  t h a t  T o lk ie n  h im s e lf  
s a y s  th e y  d o . S in c e  I  h av e  n o t done so in  
th e  p a s t  n o r in te n d  to  do so  in  th e  f u t u r e ,  I  
f in d  i t  som ewhat d i s c o n c e r t i n g  t h a t  I am now 
" p e r s i s t i n g "  in  i t .  In  Freshm an C o m p o s itio n , 
t h i s  k in d  o f  c o u n te r - a rg u m e n t  t h a t  Thomas 
u s e s  i s  c a l l e d  th e  "s traw m an  A rgum ent" and he 
h a s  g iv e n  us a f i n e  exam ple  o f  o n e .
Mr. D o n a h u e 's  p o in t  i s  w e l l - t a k e n  w ith  
r e g a r d  to  th e  anagram  o f  " - i n d ( e ) "  and now I 
c o n f e s s  my e y e s  a r e  open to  h i s  t h i n k i n g ,  b u t 
b e in g  a c ra n k y  and a s t i f f - n e c k e d  s o r t ,  I 
f i n d  m y se lf  d i s a g r e e i n g  w ith  h i s  c o n c lu s io n  
s im p ly  b e c a u se  Mr. Donahue " p e r s i s t s  in  h i s  
b e l ie f -  t h a t  E lv is h  may d e r iv e  from  some r e a l  
h i s t o r i c a l  s o u r c e . "  Donahue c o n t in u e s  by 
s a y in g  t h a t  Q uendi " d o e s n ' t  have to  have  an 
In d o -e u ro p e a n  grammar o r  s y l l a b l e  s t r u c t u r e , "  
b u t  o u r  a u th o r  a s s e r t s  t h i s  v e ry  t h in g  in  h i s  
f i r s t  p a p e r .  I  m i ld ly  o b je c te d  ’to  th e  etym o­
l o g i e s  b e c a u se  I  th o u g h t  JRRT w o u ld . In  
U n f in is h e d  T a le s  ( 3 8 8 - 4 0 2 ) ,  t h e r e  i s  a r a t h e r  
lo n g  d i s c u s s io n  on th e  I s t a r i  and o f  Gan- 
d a l f ' s  names in  p a r t i c u l a r .  On page 3 9 9 , h i s  
name Ir ic a n u s  i s  t r e a t e d  in  some d e t a i l .  Jim  
A lle n  (an d  many, many o t h e r s )  c o n c lu d e d  b e ­
f o r e  th e  p u b l i s h in g  o f  The S i l m a r i l l i o n  and 
U n f in is h e d  T a le s  t h a t  In c a n u s  came from  th e  
L a t in  " in c a n u s " ,  m ean ing  " g r e y " .  T o lk ie n ,  in  
an u n p u b l is h e d  n o te  r e f e r r e d  to  by C h r i s t o ­
p h e r  T o lk ie n  in  UT, m akes th e  same o b s e r v a ­
t i o n ,  b u t c o n c lu d e s  t h a t  n o te  by s a y in g  t h a t  
" th e  c o in c id e n c e  in  form  o f  th e  Quenya name 
and th e  L a t in  word MUST (my e m p h a s is )  be 
r e g a r d e d  a s  an 'a c c i d e n t '  in  th e  same way 
t h a t  S in d a r in  " o r th a n c "  'f o r k e d  h e i g h t '  h ap ­
p en s to  c o in c id e  w ith  th e  A ng lo -S ax o n  word 
" o r  a n c "  'c u n n in g  d e v i c e ' ,  w h ich  i s  th e  
t r a n s l a t i o n  o f  t h e  a c t u a l  name in  th e  l a n ­
guage o f  th e  R o h ir r im "  ( p .  4 0 0 ) .  Now, I  
su p p o se  we a r e  f r e e  to  b e l i e v e  JRRT o r ' n o t ;  I  
c h o se  and ch o o se  to  ta k e  him a t  h i s  w ord . 
O th e rw is e  th e  w hole  t h i n g  d e g e n e r a te s  i n t o  
Edmund W ils o n 's  " p h i l o l o g i c a l  gam e". To 
p u rs u e  " e n d le s s  l i n g u i s t i c  g e n e o lo g ie s "  o f  
E lv i s h  r o o t s  i n  th e  r e a l  w o rld  l e x ic o n  i s  to  
en g ag e  in  an a c t i v i t y  f o r  w hich  n e i t h e r  
Thomas Donahue n o r  m y s e lf  have  t im e  enough in  
th e  w o r ld .  I f  T o lk ie n  d o e s  bo rrow  m o rp h o lo ­
g i c a l  e le m e n ts  and  t h e i r  s e m a n tic  v a lu e s  f o r  
h i s  in v e n te d  la n g u a g e s ,  he d o es  so u n co n ­
s c i o u s l y  a n d , in  a d d i t i o n ,  d e n ie d  t h a t  b o r ­
ro w in g  when c o n f r o n te d  w ith  them .
In  h i s  sw eep in g  d e n u n c ia t io n  o f  th e  
" w e a r in g  down" t h e o r y ,  M r. Donahue h a s  e f f e c ­
t i v e l y  e l im in a te d  from  h i s  l i s t  o f  " r e a l
l i n g u i s t s "  th e  l i k e s  o f  B a rb a ra  M. H. S t r a n g ,  
T h eo d o ra  B ynon, A nthony A r l o t t o ,  M. L. 
S a m u e ls , W in fred  Lehmann, E l i s a b e t h  C lo s s  
T r a u g o t t ,  D w ight B o l in g e r , R o b e r t  D. K in g , 
Raimo A n t i l l a ,  and a h o s t  o f  o t h e r s .  W ith 
r e g a r d  to  " s im p le  p h o n e t ic  c h a n g e s " ,  I  was 
r e f e r r i n g  to  Mr. D o n a h u e 's  d e s c r i p t i o n ,  n o t  
th e  h i s t o r i c a l  l i n g u i s t i c  d e v e lo p m en t o f 
M id d le - e a r th  la n g u a g e s .
Mr. Donahue h as  n o t  d is a b u s e d  me o f 
p o in t  4 .  In  p o in t  5 , I  do n o t  assum e th e  
p h o n e t ic  r e l a t i o n s h i p  b e tw een  Quenya and 
S in d a r in  a s  c o r r e l a r y  w ith  L a t in  and W elsh ; 
T o lk ie n  s t a t e s  t h a t  t h a t  i s  th e  f a c t .  W hile 
i t  i s  t r u e  t h a t  su c h  a s t a te m e n t  do es n o t 
p r e c lu d e  T o l k i e n 's  u se  o f  G rim m 's and 
V e r n e r 's  Law s, I  p e r s o n a l ly  have  a d i f f i c u l t  
tim e  im a g in in g  th e  P r o f e s s o r  e m p h a t ic a l ly  
d e s c r ib in g  one p ro c e s s  o p e r a t i o n a l  in  l a n ­
guage r e l a t i o n s h i p s  and n o t  m e n tio n in g  such  
an e x t r a o r d i n a r y  s u p e r im p o s i t io n  o f  G erm anic 
p h o n e t ic  p r i n c i p l e s  in  th e  p r o c e s s .  T h e re  i s  
a l s o  a s u b t l e  d i f f e r e n c e  b e tw een  S in d a r in  
b e in g  W elsh and S in d a r in  p h o n o lo g ic a l ly  r e ­
se m b lin g  W elsh . Mr. Donahue a s s e r t s  t h a t  I 
a f f i r m  th e  fo rm e r when in  f a c t  P r o f e s s o r  
T o lk ie n  and I  s t a t e  th e  l a t t e r .
Why "G o rb ad o c" h as  a n y th in g  to  do w ith  
C e l t i c  was p a r t i a l l y  a n sw ered  in  p o in t  8 . 
Most a l l  o f  th e  H o b b it names in  th e  S h ir e  a r e  
in  r e a l  la n g u a g e s  and a g r e a t  d e a l  o f  e f f o r t  
was ex p en d ed  by JRRT to  make s u r e  t h a t  th e  
names w ere g e o g r a p h ic a l ly  c o n s i s t e n t .  P hono- 
a e s t h e t i c ?  To be s u r e ,  b u t t i g h t l y  woven 
i n t o  th e  e n t i r e  ta p .e s t r y  o f  th e  l i n g u i s t i c  
p a t t e r n .
W ith r e g a r d  to  p o in t  13 , Mr. D onahue 
s im p ly  d i s m is s e s  my c o n te n t io n  w ith  an a s s e r ­
t i o n  o f h i s  own. I  r e a l i z e  t h a t  t h i s  i s  a 
tw o -ed g ed  sw ord ( t h a t  i s ,  I  am g u i l t y  o f  th e  
s a m e ), b u t I  b e l i e v e  t h a t  th e  in e le g a n c e  o f  
Mr. D o n a h u e 's  e x p la n a t io n  o f  th e  r e l a t i o n s h i p  
b e tw een  " a t a n i "  and " e d a in "  w ould g iv e  o u r 
l i s t  o f  " u n r e a l  l i n g u i s t s "  p a l p a t a t i o n s .
E xcept, f o r  a p o in t  o r  two w h e re in  Mr. 
Donahue c l a r i f i e s  a m b ig u ity  in  h i s  o r i g i n a l  
p a p e r ,  I  s ta n d  by my o r i g i n a l  c r i t i q u e .
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th e m s e lv e s ,  and th e  f a c t  t h a t  th e  s t o r y  may 
change shape (so m etim es d r a s t i c a l l y )  under 
h i s  h a n d s. Yet even  b e in g  aware th a t  t h i s  i s  
o f t e n  how th e  m yth op oeic  p r o c e s s  works w i l l  
n ot sa v e  th e  S u b -C reator  from a d eg ree  o f  
f r u s t r a t i o n .  H is c r e a tu r e s  may n ot have f r e e ­
w i l l  such  a s  we p o s s e s s ,  but th ey  do o f te n  
have an adamant d e te r m in a tio n  to. be c o n s i s ­
t e n t  t h a t  can border on th e  w i l f u l l .  I f  th e  
S u b -C reator  pays a t t e n t io n  to  h i s  c r e a tu r e s  
he may even  f in d  th e  c o u r se  o f  th e  h i s t o r y  
w hich he has mapped o u t b e in g  changed by some 
w i l l f u l  hero  or h e r o in e  in  one o f  h i s  
s t o r i e s .
The w hole p r o c e s s  o f  c r e a t in g  a h i s t o r y  
i s  a s l ip p e r y  o n e , and sh o u ld  be approached  
w ith  c a r e .  One s l i p ,  and th e  c r e a tu r e s  w i l l  
be le a d in g  th e  (S u b -)  C re a to r —  n o t n e c e s s a r ­
i l y  in  a bad m anner, but c e r t a in ly  in  an 
u n ex p ected  o n e .
